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NEW WALL PAPERS BY THOMAS STRAHAN & CO. 



] OT WITHSTANDING the prevailing com- 
mercial depression, the originality and 
beauty of the wall -paper designs brought 
out for the current season by Thomas 
Strahan & Co. have not been excelled 
by their output in any former year. 
The amount of artistic skill lavished 
upon their productions is always a sur- 
prise to the trade, accustomed to the in- 
finity of decorative splendor created, 
y ear by year, by the American manufac- 
turers as a whole. It would be strange, 
indeed, if a firm hailing from Boston would venture to produce any- 
thing less significant in wall-paper decoration, and hence the trade has 
been taught to expect that Boston will continue to furnish a standard 
of merit in the goods under consideration. 

In reviewing the papers of Thomas Strahan & Co., one is forcibly 
struck by the fact that particular patterns are no longer associated 
with particular grades of papers, for the same pattern runs through a 
variety of grades, receiving in each grade its own particular treatment. 
For example, a beautiful heraldic design, printed in flat colors suitable 
for hall decoration, is also reproduced, in illuminated leather effects, 
for dining-rooms and libraries, and in some cases also in soft color 
tones, making it suitable for reception-rooms. In general, the various 
patterns form three distinct classes, namely, the strong, severe patterns, 
suitable for halls, dining-rooms, and libraries; soft, magnificent effects, 
suitable for parlors, reception-rooms and drawing-rooms, and light, gay 
effects suitable for bedrooms and boudoirs. In addition to these, 
nursery and tile papers form a distinct group by themselves. In each 
of the three above-mentioned groups every possible grade may be repre- 
sented. There may be blanks, flats, pulps, ingrains, gilts, silks, micas, 
silverines, pressed papers, damasks, flocks, tapestries, etc. 

TWENTY-TWO INCH GOODS. 

Plain pulps, with friezes and ceilings to match, form a book by 
themselves. Plain ingrains, with friezes and ceilings, form another 
book; and still another is occupied with leather papers. These latter 
exhibit very rich compositions, alternating with plain colored leather 
papers in rich, vivid greens, browns and reds. The book of tapestry 
patterns contains richly- colored patterns in the German Renaissance, 
alternating with brilliant arrangements of subdued tints reproducing 
the patterns seen on Persian rugs. No. 1783 is a floral pattern of ex- 
ceeding beauty. No. 1778 is a fine composition of scrolls on a rich 
ground. No. 1787 is abed room composition consisting of bouquets of 
flowers in soft tones, and No. 1758 is a very delicate rendering of violets 
produced in flats and silks. No. 1745 is a hall pattern in leather effects, 
consisting of heraldic effect scrolls, in soft tones of rich yellow, red and 
bi-own. These papers are treated with a granulated embossing simu- 
lating leatner, the surface being further enriched with colored mica. 
The Prince of Wales pattern is a quaint arrangement of ostrich feath- 
ers simulating both leather and cloth effects. 

No. 1773 is a moss-rose pattern produced in white and yellow, buff 
and pink, green and pink, blue and pink, in a variety of grades. 

No. 1770 is an apple blossom produced in flats in colored mica. 
No. 1771 is a special rendering of white ground, pink roses and green 
leave's. , 

No. 1781 is a honeysuckle pattern in which the frieze forms a crown 
t ) the wall filler. The treatments in pink and green and slate and pink 
are particularly effective. , 

No. 1779 is a wild rose motive in which the frieze is another crown 
effect. This motive in flat tints of white and pink and green and gold 
i, sure of being appreciated. The above are all machine goods, but, in 
addition, a number of last year's hand prints are produced in new color- 
ings. In these there are Rococo, Louis XVI. and Renaissance effects in 
satins and damasks, that are especially attractive on account of their 
soft and brilliant execution. 

EIGHTEEN-1NCH GOODS. 

These form a cheaper grade of machine goods, but, at the same 
time are exceedingly pretty. No. 1767 is a sweet-brier pattern very 
suitable for bedrooms, printed in flats and mica. 

No. 1754 is a wild rose pattern in flat tints that alone would make 
the reputation of a decorator handling same. There are Pompadour 
effects in flats and gilts, and dainty Watte au effects in which baskets of 
flowers are predominant motives. 

No. 1747 is a geometrical design for halls in terra cotta and browns, 
. and No. 1750 is a palm pattern in green and white, blue and white, buff 
and slate tints, which possesses a decidedly tropical effect. 



THIRTY-INCH MACHINE GOODS. 

In this category a number of last year's patterns are made up in new 
colors, the effect being as fresh as if the patterns themselves were of 
special design. The colors in all cases are striking, and in the case of 
new goods very dainty effects are produced. No. 1762 is a Rococo pat- 
tern for parlors, produced in white, cream and buff and other colorings. 
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No. 1764 is another Rococo pattern, an imposing conception in blue and 
white, enlivened with gold. 

THIRTY-INCH HAND GOODS. 

These are by far the finest patterns produced by the firms. 

No. 165 is a very striking device, consisting of alternations of paper 
mouldings and stiling, with panels containing trophies of flowers. The 
panels may be had with or without the floral compositions, which are 
themselves 'printed in a dozen different colorings, showing highly 
shaded pictorial effects. 

No. 155 is a poppy pattern of splendid proportions, printed in brown 
and greens. The crown effect is again observable in No. 156, in rich 
reds, whites, blues 

and brown. The ■ ■ ■— — m «m— — — — ■■ ■iuu i u i bh . 

same pattern in 
Oriental colorings 
is very desirable. 
No. 157 is an ara- 
besque of scrolls 
and in soft color- 
ings outlined with 
gold. 

No. 163 is a Wat- 
teau design, with 
baskets of flowers 
in dainty blues, 
pinks and greens, 
and, like the other 
papers mentioned, 
has frieze and ceil- 
ings to match. 
Some of these finer 
designs are pro- 
.. duced in flocks. 

PRESSED PAPERS. 

These are char- 
acterized by fine, 
bold designs, gen- 
erally all-over en- 
lacements, in high 
relief. They are 
single tints, hang 
splendidly, and are 
susceptible of spe- 
cial treatment by 
the decorator. 
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WALL - PAPER 
DECORATION. 
I EIM'S restau- 
rant onWest 
28th Street 
is the German 
American Delmon 
ico of New York. 
The various din- 
ing-rooms have re 
cently been deco. 
rated with some 
of the most sump- 
tuous designs in 
wall paper. One 
of the dining- 
rooms, in particu- 
lar, has a modern 
rococo design on 
the walls, with a 
drop frieze which 
looks like a design 
frescoed by hand and specially prepared for the apartment. The 
prevailing tint is apple green, and there is a green and gold ceiling 
to match, composed of a large scale-like repeat radiating from four or 
more centres. The decoration is one of H. Bartholomae & Co.'s new 
wall papers, and was designed by Mr. Paul Groeber. The other apart- 
ments of the restaurant are decorated with equally fine conceptions, 
and the building, as a whole, is a splendid tribute to the enterprise and 
originality of the American wall paper industry. We show on the op- 
posite page a new design by H. Bartholomae & Co., in raised applique. 



Striped Pattern in Wall-Paper. By Nevius & Haviland. 



FOR the pleasure of creating new decorative effects, for the aug- 
mentation of the prestige of American wall-papers, and, inciden- 
tally, for the enrichment of the manufacturers' purse, each 
recurring season witnesses a display of form and color more splendid 
than ever. There are but a few firms standing in the front rank 
whose goods naturally take the lead in decorative effects, and 
amongst these the firm of Nevius & Haviland is particularly conspicu- 
ous. Let us make mention of a few of the more original designs pre- 
pared by these enterprising impresarios of form and color for the coming 
season, by way of indicating the wealth and variety of the entire line. 

_ EIGHTEEN-INCH 

MACHINE GOODS. 

Among the flats 
belonging to this 
category are some 
delightful stencil- 
ings that are cer- 
tain of being ap- 
preciated. There 
is a clover pattern 
full of sprightly 
grace, with frieze 
and ceiling to 
match. An Em- 
pire wreath in soft 
colorings would 
make a delight- 
ful embodiment 
of modern deco- 
rative ideas, for a 
small apartment 
or hallway. 

Passing over 
floral sprays and 
palm leaves, we 
are fascinated with 
a fleur de lis de- 
sign in yellow on 
a dark terra cotta 
ground, a fine idea 
for halls and libra- 
ries. A bouquet 
of roses challenges 
admiration, on ac- 
count of its life- 
like treatment, and 
the same topic on 
a ground of mica 
stripes, is doubly 
attractive. There 
are quite a num- 
ber of embossed 
flats, exhibiting the 
new lace emboss- 
ing, designed by 
the fiim for its 
present season 
goods. A violet 
motive in which 
browns, with a 
frieze formed with 
an immense swag 
of violets, is very 
fascinating. There 
is a ceiling to 
match. In some 
cases the ground 
is composed with 
stripes of silver mica, with soft tinted bands of color. Other mica 
striped goods are decorated with minute floral designs in Walter Crane 
colorings. 

Hurrying remorselessly through a dozen or more exquisite devices, 
we pause at a striped pattern with floral basket effects, and meander- 
ing ribbons, stenciled on the golden bands, a delightful idea. For the 
frieze there is a three-fold swag of stenciled flowers. 

In the line of gilts there are rococo conceptions, fleur de lis refine- 
ments, and violets interspersed with a dash of rococo scrolls in gold. 



